EURAMERICA Vol. 36, No. 4 (December 2006), 613-649
© Institute of European and American Studies, Academia Sinica

Not Safe for the Nursery?—
Toni Morrison’s Storybooks for Children*
Chia-yen Ku
Department of Foreign languages and Literatures, National Taiwan University
E-mail: cyku@ntu.edu.tw

Abstract
In recent years, Toni Morrison and her son Slade,
collaborating with two artists (Griselle Potter and Pascal
Lemaître), published five books for children that received
mixed responses. The Morrison team’s project in the field of
children’s literature offers pertinent cases for us to
reconsider critical issues involved in this field—readership,
censorship, power relations, didacticism, genres and forms,
etc. In this paper, I would like to start with a discussion of
adult feedback on these storybooks to see what expectations
parents, teachers, librarians, reviewers hold for children’s
books in general. Then, I will set to examining how the
norms and ideologies children’s literature in the past two
hundred years have been codified. Finally, with a brief
analysis of these storybooks, we may come to a tentative
evaluation of the authors’ and artists’ collective contribution
to children’s literature in the new millennium. Generally,
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A draft of this paper was presented at Toni Morrison Conference (17-18
December 2004, Taipei). I am grateful to those who raised questions and
gave me comments at the conference. Also, I am greatly indebted to the
anonymous reviewers of EuroAmerica who gave me useful suggestions that
helped reshape this paper at various stages of revision.
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Toni Morrison and her partners write not only for children.
These five picture books and fable comics adopt the strategy
of Aesopian writing: they are written ostensibly for young
readers, however, under playful banter they communicate
nuances of meaning to an audience composed of both
children and adults. In these subversive texts, the Morrison
team tries to make heard the voices of the child/the weak/the
colonized. There are many spaces between the lines, and
between word and image, enabling readers of all ages to
arrive at different levels of interpretation.
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